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CALLIGRAPHY:
From the Everyday to Artistry
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Hanging BOard with Heungseon Daewongun’s Calligraphy
Reading “Hall of Foremost Orchids” '

yi Haeung (Heungseon Daewongun; 1820-1898)
Joseon Dynasty, 19th century, National Museum of Korea
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Yi Haeung, the father of King Gojong, loved orchids, grew them himself,
and often painted them. This hanging board is connected to the private
space where Yi cultivated his orchids. The calligraphy that he wrote
recalls the style used by Yi’s teacher Kim Jeonghui (1786-1856). The
bamboo and orchid engraved at the left and right end of the board not

only harmonize naturally with the strokes of Yi’s calligraphy, but reflect

the elegance of a literati,



Late Joseon Dynasty, Jeonju National Museum
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With short legs and wide edges on both sides, this desk, or “gyeongsang” (“sutra table”), could be used for reading or
writing. After gaining popularity during the Goryeo period, when they were typically used by monks to read Buddhist
scriptures, such desks became a symbol of the Joseon literati. In addition to books, papers? brushes, and ink, the

reading table of évery literati was equipped with a seosan (#%), a tool used to count the texts that one had read.
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Brush

20th century; Jeonju National Museum
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Inkstone, Inkstick, Inkstick Holder, Inkstone Case
19th-20th century, Jeonju National Museum
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Scholars of the Joseon Dynastyv era tried to make their personal

sarangbang rooms into otherworldly spaces. They placed a few

items on top of a narrow wooden desk, used writing supplies that

suited their tastes, and treasured them all. A water dropper that Z7H] 2ok A& MR EEIEEEE
can be clasped with one hand, a half-worn inkstick, and a simple - =4 37| Zgxdzua2g

inkstone case aptly show how calligraphy is not something . ‘ : ;
White Porcelain Toad-shaped Water Dropper

grandiose, but an aspect of everyday life. , :
Late Joseon Dynasty, Jeonju National Museum
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Letter Written by
Jeong Yakyong to Yun Gyuro

Jeong Yakyong (1762-1836) . :
Joseon Dynasty, 1821, Jeonju National Museum
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1821 (A1) 19 249 X Wik (3
As a scholar who advocated for practical studies (silhak) in the late
Joseon period, Jeong Yakyong was exiled for eighteen years due to his
pursuits of Western ideas. In the letter, Jeong laments the sudden death
of his friend and discusses with Yun Gyuro (1769-1836), the recipient
of this letter, caring for the deceased’s young daughter. The swift
calligraphy in running script shows varied tones of ink and dynamics of

speed and pressure in the strokes.

3 AL M O£ E QR TAIS MMHY.



HA &
g 7} = 7}_5‘_—1} ZF=Hko HR' , Letters Exchanged between Jeon U and
REFAL Family Members from the Kuk Clan
-2 H/R(1841-1922) : Jeon U (1841-1922)
18901 d~1917d, M kg ‘ 1890-1917, Jeonju National Museum
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Jeon U was a Confucian scholar from Gimje, Jeollabuk-do Provihce and a celebrated independence activist. This book
consists of elghty letters exchanged between Jeon and family members from the Kuk clan in Gosan- gun (present-day
Wanju-gun). The letters contain various types of mformatlon 1nclud1ng the fundamental attitudes of a scholar and
trivial requests.
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AqAo] 21 17'%_1 Uk} o L}E A d - Orchid; Bamboo and Calllgraphy

MrEmEEE - ' byKlm Gyujin'
A7 ¢4 #(1868-1933) - - - Kim Gyujin (1868-1933)

1922'd, %E‘ Zolubm ) 1922, National Museum of Korea

23} 788 ko 1olg JlHY] EEH—-—Oﬂ AslE5 Y% - Calligraphy and painting have been perceived as having

IEWEO]E]-J_ Shoh ARl olggt M3l AES Fuz _the same origin and -form. Kim Gyujin is a calligrapher and
olo]&E Z 93t A3lrtoltt. = §EtoA]l Hulel A painter who linked this tradition of calligraphy and painting
e woat e gy A= 601] ApAIREe] to the modern era. This folding screen features paintings of
A ST 27l 5719 L d B s g A bamboo and orchids (a genre at which Kim was particularly
o A (#52), A (H6=)7} 3| Y= o] Hzo ol talented), calligraphy in clerical script (the fifth panel),
Ho] £x]0]l8 HolzEm A3Eo] on= AztslA “and calligraphy in cursive script (the sixth panel) It shows
=g : } : : : . the v1gorous movements of a brush and reminds us of the

meaning of calligraphy and painting having the same form.
The first through fourth panels bear texts written alongside
images that are related to their themes. Kim Gyujin’s
seals are imprinted on these panéls. On the fifth panel
CA2E : : : . is calligraphy written in clerical script with a hint of seal
o Aol 2te et
 a 49 dor 4 A WAL b e
U ERERS, AEOER BREEL - The second panel '
i : : k For hundreds of generations the clear wind has been strong,

=7, i script, and on the sixth is calligraphy in cursive script.

Eln

f 11]5E ’ e ~ Andits lifespén is‘immeasurable.
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ﬁ?‘cx%ﬁﬁ)\ﬁh HRIFIZH A _ The fifth panel
, Longevity and youth reside in the 1mm0rtals abode,
: 11]6—’7‘— : e ; : And the heavens bestow the same lifespan as the
whe) o] vhet BolE 4b2 2ol L, e immortals
IR =X 74]5*— Tg_—aij,:_ 52 sflotd £ giul. ' upon people.

, %EHWUJT@I B,

= : : e : L The sixth panel \
k \ o ~ The wind blows for thousands of miles,
but the mountain remains immobile.

Water flows for hundreds of years, but it is immeasurable.
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Couplet of Seven-character Verse ertten by
Hwang Uk

Hwang Uk (1898-1993)

1990, Jeonju National Museum
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‘Hwang Uk, a calligrapher active in Jeollabuk-do
Province, produced his calligraphy by griping the
brush firmly in his left hand after he developed hand
tremor in his later years. This couplet of seven-
character verse is part of a poem of eight lines, each
with seven characters, sent by the literati Song Ikpil
(1534-1599) to his friend Seong Hon. The right-
slanting graphic forms of the characters and jaggéd
strokes extending to the left are characteristics of
the distinctive calligréphic style perfected by the
ninety-three-year-old calligrapher.

Flowers take on color when they are about to
bloom,

And water is silent when it forms a pond.
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